D_rama KS3/4

Live Performance Live Performance (Controlled Assessment) Live Performance
(Controlled Assessment) Creation of performance from a brief, considering personal (External Unit Mock/Prep)
Continuation of the creation of final aims, repertoire and audience expectation. Creation of Creation of mock performance,
performance. Final performance and rehearsal plan, health + safety plan and developmet of final considering personal aims, repertoire
evaluation of final performance performance and audience expectation

Unit 212 Performing Text Task 2.1 Unit 212 Performing Text Task 2.2
Performance of classic and modern texts. (Classic Text Review of performance. Students Unit 106 Performing Text
| 500-1930 — playwrights will include Ibsen, Checkov, will evaluate their performance Evaluation of developments
Pinter). (Modern Text 193 1- Present Day) of both texts as an actor
Unit 212 Performing Text Task 1.3/1.4 Unit 212 Performing Text Task 1.1/1.2 Unit 212 Performing Text Task 1.3/1.4

Genre: Modern text and playwrights (Modern Genre: Modern text and playwrights (Modern Text Genre: Classic text and playwrights (Classic Text 1500 -1930 -
193 1- Present Day). Given circumstances, context  playwrights will include Ibsen, Checkov, Pinter). Analysis of language

Text 1931- Present Day). Analysis of language
and purpose, script analysis and performance and character, rehearsal techniques and character development

and character, rehearsal techniques and
character development

Unit 212 Performing
Text Task 1.1/1.2
Genre: Classic text and
playwrights (Classic Text
1500-1930 - playwrights will
include Ibsen, Checkov, Pinter).
Given circumstances, context
and purpose, script analysis
and performance

Practitioner Unit

Steven Berkoff Practitioner exploration of

Total the.atre and use of mime. Antonin Artaud, The Paper Birds
Exaggeration and the grotesque and Frantic Assembly

John Godber Page to Stage: Two by Jim Cartwright
Stereotypes and developing Characterisation through monologues,
physicality. Comedy through interaction with audience and 'breaking
performance. Script work the fourth wall

Stanislavski

Using emotion, memory, character development,
Magic If, tempo rhythm, script analysis and subtext

Shakespeare (Stage Combat) (7 weeks)
Analysis of action and language, Missing (7 weeks)

. . - . —— Stanislavski
character intention and development. Devising, themes relating to the . .
Use of choreograph topic. Interpretation of plot Given circumstances,
shapny role on the wall, hot

seating, super objective

Unit 2: Physical Theatre Unit |: Blood Brothers Unit |: Blood Brothers
Storytelling, narration, Subtext, context, development of Script analysis, characterisation,

Unit 2: Physical Theatre
physical theatre movement, voice and physicality movement, vocal skills, physical skills

Storytelling, narration,
physical theatre, body props

Unit |: Key Skills Development Unit 2: The Witch
Performance skills and Skills development: Narrative, cross
drama techniques cutting, sequencing and unison
Unit |: Key Skills Unit 2: The Witch Unit 3: The Plane
Performance skills and Development of devil (Script)
drama techniques and angel technique and Comic timing, script

analysis, stage directions,

conscience alley
and characterisation
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